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Dear Readers,
Welcome to our 2nd quarterly edition of
KT 2021.
For this issue we are pleased and excited
to share with you all the wonderful
artists, author and collectors that have
joined the KT family. Learning about
their love and passion for Kokeshi and
how it inspires them to create is such an
amazing opportunity, I am so grateful to
have the honor of sharing their stories.
We hope you will enjoy learning about
them as much as we enjoy publishing
them on Kokeshi Trends.
KT is actively engaging with you all
through social media, so feel free to
stop by and say "Hi". Please remember to
subscribe and follow/like us on IG and
Facebook! See you there!
Sincerely,

Madelyn

FOLLOW US
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荒川 洋一

These super cute baby carriages by Hijiori
maker, Yoshino Seiji, are incredibly adorable.
They've made it to our KT radar and wish list!
They were presented by the Tsugaru Kokeshi
Museum Blog.

吉野誠二

Trending

Nakanosawa Kokeshi by Arakawa
Yoichi with an array of beautiful
flower designs and rokuro lathe lines.
The fair tone of the wood with the
blushed eyes is stunning. Presented
by the Tsugaru Kokeshi Museum Blog.

We've not been able to source any of these
for sale outside of Japan. But if anyone knows
where foreigners can purchase them please
drop us a note or tag us on IG or FB.
Below Image: Yajiro maker Toshio Takada,
is making these super cute baby in a pouch
Kokeshi.

高田稔雄
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Name:		
Sato Tatsuo
By:			Madelyn Molina
Type:		 Kijiyama
Daughter:		
Okada Mieko
Instagram:
@tatsuokokeshi
Sato Tatsuo is a Kokeshi kōjin born in
1943 and residing in Japan. Sato-san
enjoys collecting edible wild plants,
fishing and playing shogi ( Japanese
chess). He only began to make dentō
Kijiyama Kokeshi at the young age of
sixty!

them to touch the human heart and
convey a feeling of tenderness”.
Collecting one or two Kokeshi is natural
to local Japanese people, so of course it
came as no surprise that Sato-san has
some in his home. He did not reveal who
made them, but simply said that “There
are good works for each craftsman”.
I asked Sato-san if it was true that there
are few remaining Kijiyama Kokeshi
craftsmen and what can we do to prevent
the craft from disappearing. He said, “All
we can do is to look at the reality and to
work on it”.

Old paintings and old works are Satosan’s inspiration for creating Kokeshi.
He believes it is important to express
his unique perspective even when he
is copying an old work by other kōjin.
Some of the woods Sato-san uses to create
his Kokeshi are Itayakaede (commonly
known as painted maple or mono maple),
Mizuki (dogwood) and Keyaki (Zelkova),
just to name a few. To paint them, he
uses sumi ink and red dye made from
safflower blossoms and, of course, a
paintbrush!
According to Sato-san, the most
important thing in making a Kokeshi is
to express human emotions. He likes the
Kokeshi to reflect the human mind, even
within the simple rendering of a Kokeshi
as a human figure. He enjoys drawing
their Kimonos. It is one of his favorite
elements. His works are influenced
directly by Japanese sensitivities and the
characteristics of Japanese faces. When
asked what he would like his Kokeshi
to convey to collectors, he said, “I'd like
4 | KokeshiTrends.com | June 2021

Sato-san
responded
that it was
in fact
called the
"Ikeda
Shuzo"
type. (In
Japanese,
"Ikeda
Syuzou
Gata".)
Ikeda
Shuzo was a woodblock print artist from
Akita. He left behind many fantastic
works that can be seen on the website
https://www.shuzoikeda. jp/. Sato-san says
that the mysterious color around the eyes
gives a sentimental and introspective
impression.
Many thanks to Okada-sensei and to Satosan for accepting my invitation to share
information about his Kijiyama, dentō
Kokeshi designs. We are very honored
to share his wonderful work in Kokeshi
Trends.

Ikeda Shuzo Flowers and Birds

Sato-san created a Kokeshi with a blue
shade around the eyes and a kawaii
beret. I asked Okada Mieko (Tatsuosan’s daughter, who has been very kind
in helping me ask my questions) if the
Kokeshi design had any special meaning.

SATO TATSUO
佐藤達雄
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佐藤達雄
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@kyoko_kokeshi

KYOKO KOKESHI
Tom Chapman
Phil Shaw

⚫

1st Kokeshi
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Featured Artist:
Tom Chapman & Phil Shaw
By: Madelyn Molina
Etsy Shop: KyokoKokeshi
Instagram: @kyoko_kokeshi
Country: Portland Oregon,
USA
Tom Chapman and Phil
Shaw of Kyoko Kokeshi
are theatre professionals.
Tom is a Director and Phil
is a Technical Director/Set
Designer. Their jobs and
hobbies are all tied up in
the arts community and the
performing arts. They go to
plays, the opera, art galleries
and every museum they can
find. They travel quite a bit
and usually end up near the
ocean.
Tom is a native San
Franciscan. Kokeshi were a
very popular gift in the 70’s
and 80’s and a neighbor,
Hiroko, gave him a pair
of grandparents Kokeshi
because he had no living
grandparents. It was a most
thoughtful gift. At that time,
San Francisco was a very
multi-cultural city and every
artsy child took arts and crafts
classes from every culture:
Japanese Bonsai, Mexican
piñatas, Danish wood
ornaments. Tom especially
enjoyed making Mexican
Calaca figures! (A figure of
a skull or skeleton.) It isn’t
unusual for a Kokeshi maker
to also be a collector. Tom
shares that Lisa and Jacob
Hodsdon (@hodsdon_kokeshi)
are his favorite Kokeshi
artists. Of the master artisans,
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he loves the unusual midcentury shapes of Takahashi
Hajime and Watanabe Masao.
Tom’s collection is mostly
composed of vintage creative
styles from the 1960’s and
70’s. He also really loves
Wagatsuma Noboru for his
Halloween pieces!
Phil is from Minnesota and
had only experienced Kokeshi
in museums, but he spent a
number of childhood years
in Peru and did indigenous
handicrafts there. It gave him
a good base for his work and
he is happiest building and
creating daily. He does all of
their woodworking.
I asked Tom about the name
of the shop, Kyoko Kokeshi,
and he shared that in its most
usual meaning, Kyoko means
"Girl of Kyoto". Kyoto is a
famously beautiful Japanese
city with numerous gardens,
temples and Shinto shrines.
Speaking the name Kyoko
Kokeshi aloud creates a
beautiful sound as well as a
sense of fun. It’s also a cultural
lesson for those less familiar
with Japanese language.
Collectors of Kokeshi from
their Sonoko series begin to
learn to correctly pronounce
Japanese vowels. All the O
sounds in So-No-Ko are the
same, and the name means
“Garden Child “. Tom hopes to
spark more depth in cultural
understanding.
Having had the opportunity
to see some of Tom and Phil’s
work on Instagram, naturally
I wanted to learn more
about their design style and

inspiration. Tom replied the
following:
Our design inspiration is the
mid-century creative Kokeshi
movement: unusual wood
combinations, a huge variety
of shapes and sizes and many
colors. Often the wood we
choose has limitations, so that
dictates the design - we would
never toss a piece out for
having knots or unusual grain
patterns, we just incorporate
it into the design and most
buyers love that they have a
one-of-a-kind item. You may
paint another in the same
fashion but a knot or burl
never lands in the same place.
Our famous twists and swirls
design came from a Lunar
New Year display at our local
tea house in Lan Su Chinese
Gardens. A wind had blown
off a few blooms from a
spotted moth orchid and
they had fallen into a tight
bunch of spiral curled Lucky
Bamboo. It looked very much
like the twisted bamboo had
a round head and face, and it
was so beautiful we thought
we can recreate that in
Kokeshi form.
I am the driving force
behind us. My husband Phil
is happiest doing the wood
work alone, so I design all our
products on a sketch pad,
from shape to paint design.
I hope that inspiration will
take hold of my husband, or
of a painter, so that a Kokeshi
is never exactly as I sketch.
I know enough as a theatre
director that when I direct
actors on the stage, we are
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KYOKO KOKESHI
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doing a collaborative art. I want to open
up everyone’s creativity, and not squeeze
everything into only my vision. Unlike
most Kokeshi creators, our inspiration was
brought on by Covid and this became a craft
my husband and I could do together and
hire out-of-work theatre painters to help us,
when needed. Wendy Fitch, for instance, has
a much finer hand than us for small detail
Kokeshi painting. She also has an instinct
for a wide range of styles, and we do want
to sell a variety of looks. You can find her @
fendywitch_designs.

emotions. As performance artists, we have
been taught to shift into creative mode. The
shift is often instinctive with us, but what
needs to be taught is channeling anything
negative. This is on any creative task - angry
hands makes for mistakes in your baking or
delicate cooking, being anxious and rushing
breaks tender plants in your gardening, etc.
Making art is a meditation of sorts.

Learning about Tom and Phil’s design process
is wonderful. I also wanted to learn about
their materials. I asked if it was true that
reclaimed wood is used to create their works,
and what the motivation was behind using
reclaimed wood as a material of choice.

Motif for our Kokeshi has no distinctive
features, but I’d say lack of some. We won’t
do harsh or stern faces, or weapons. Whilst I
appreciate the teeny Samurai Kokeshi I see,
for their design and differences, it’s just not
for us. Ours will live in nature with images
of Koi fish, birds, trees, pumpkins, cats, and
flowers.

We use recycled wood. It’s a better price, and
keeps it out of a landfill or the fireplace. The
hardwood industry in our city of Portland,
Oregon has many cast-off pieces of amazing
woods, like Walnut, Alder, Cherry, Madrone,
Hickory, Olive and more, that we incorporate
into our pieces. Our local rebuilding center
has so many unusual items, such as smashed
pieces of a black walnut burl wardrobe that
we re-carved into several new Kokeshi just
last week. These pieces deserve a new life as a
loved Kokeshi.
We use acrylic paint, tung oil, Welsh wood
chisels, a wood burner pen and a Wen bench
top wood lathe, which is great but limits us in
size. Nothing over twelve inches tall, which is
disappointing, but this lathe has great resale
value. We plan to move to London, England
and they have a different electrical system,
so the lathe can’t come with us. We look
forward to working with a whole new variety
of hardwoods once we are there.

Do you have a favorite design or a special
motif that you like to use on your Kokeshiinspired works?

What advice would you give to aspiring
Artists?
My advice for new artists would be: Don’t get
frustrated. It wastes time and does not propel
you forward to a better place. You may be
quite accomplished, but now you’re painting
on something that is tiny with a severe curve.
Painting on wood may be quite different for
you, also. Don’t lose heart.
Kokeshi are to bring peace and prosperity to
the houses that they occupy. Let them. When
you make them or collect them, allow them
to work their magic on you, every day.
Thank you, Tom and Phil, for sharing your
newly found, artistic, passion. We will look
forward to seeing your new creations as you
continue to create and expand your vision
through your works.

What about your creative process, what is the
most important part of creating your works?
In our creative process I think the most
important thing is channeling your
June 2021 | KokeshiTrends.com | 13

Kokeshi Stories:
Myths, Legends and Folk Tales
by Beverley Webster
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Kokeshi Stories: Myths, Legends
and Folk Tales
Japanese literature contains a wealth
of myths, legends and folk tales,
collected through the ages. They include
stories of mythical creatures (such as
Kappa and Tengu) real creatures given
extraordinary powers (like the shapeshifting Tanuki and Kitsune/fox) as well
as supernatural beings and folk heroes.
Some of these heroes are thought to
have been real people whose stories have
been exaggerated in their retelling over
the years. Often these heroes are also
warriors, reflecting the importance of
Bushido (the moral code of the samurai)
in Japanese society. Unlike those in
western culture, these stories rarely have
happy endings.

The White Hare of Inaba

A white hare wanted to cross from the
island of Oki, where he lived, to the
mainland of Inaba. He tricked the local
crocodiles to form a bridge across the
sea on the pretense that he would count
them to prove whether there were more
crocodiles in the sea than hares on the
island. However, once he reached the
mainland, he boasted how he had tricked

them. Unfortunately, he couldn’t escape
quickly enough and they ripped out all
his white fur, leaving him on the beach
bloody and quivering in pain.
Along came some regal-looking men
who asked the hare what had happened.
When he explained about his fight with
the crocodiles the men, as a prank, told
him to bathe in the sea and then sit in
the wind, saying that this will cure him.
The hare did as he was told but instead
of making things better, he was in even
worse pain.
Then another regal-looking man came
along, carrying a sack. The hare was
suspicious and sat on the sand crying but
this man was kind and noticed the hare’s
plight, wondering who could have treated
him so badly. The hare decided that he
could trust this man and told him exactly
what had happened, including how he
tricked and teased the crocodiles. The
man said that he was sorry for the hare’s
suffering but it came about because he
had deceived the crocodiles. The hare
repented his actions and said that he
would not be deceitful again, so the man
told him to bathe in a nearby pond and
then roll in Kaba flowers (bulrushes)
which would make his fur grow again.
The hare followed the instructions and
was amazed at how quickly his fur grew
back and the pain ceased. He asked the
man’s name and was told that it was
Okuninushi, the younger brother of
those who passed by earlier, who were all
deities. He was their attendant, carrying
their belongings in his sack. His brothers
were on their way to ask Princess
Yakami to marry one of them. The hare
predicted that the Princess would refuse
his brothers but, seeing the kindness of
heart Okuninushi-no-Mikoto possessed,
would ask to be his bride and, sure
enough, this is what came to pass.
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Gikeiki "The Chronicle of
Yoshitsune"
Minamoto no Yoshitsune (c. 1159 – June
15, 1189) was a military commander who
fought in the Genpei War, toppling a
branch of the Taira clan, allowing his
half-brother Minamoto no Yoritomo
to gain power. He is perhaps one of
the most famous samurai fighters in
Japanese history. His legendary deeds
are told in
the Gikeiki,
which has
provided
inspiration
for various
Noh,
Kabuki and
Bunraku
plays.
Yoshitsune
is
associated
with the
warrior
monk
Benkei and
the court
dancer
Shizuka
Gozen (also
known
as “Lady
Shizuka”).
Benkei was on a quest to take 1000
swords from arrogant and unworthy
samurai. After collecting 999 swords
he met the young Yoshitsune playing a
flute at the shrine. Seeing that the man
was wearing a gilded sword, Benkei
challenged him to a duel at a nearby
bridge. The two-meter-tall monk was
beaten by the smaller man, both in the
duel at the bridge and in a later fight at
the local temple. Benkei then agreed to
be Yoshitsune’s retainer.
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Shizuka Gozen is one of the most
famous women in Japanese literature.
She was a court dancer who became the
concubine of Minamoto no Yoshitsune.
Legend says that she was among 100
dancers invited by the retired emperor
Go-Shirakawa to dance for rain after an
unsuccessful attempt by 100 Buddhist
monks. The other 99 dancers still
couldn’t bring rain but Shizuka was
successful, gaining her the emperor’s
praise and Yoshitsune’s attention.
After the
Genpei war
Yoshitsune
was made
Governor of
Iyo, which
made his
half-brother
Yoritomo,
the first
Kamakura
shogun,
jealous. For
his own safety
Yoshitsune
fled Kyoto,
accompanied
by Benkei
and Shizuka
Gozen.
However,
Shizuka was
captured by
troops loyal to
Yoritomo and forced to dance for him.
When Shizuka was discovered to be
pregnant with Yoshitsune’s child,
Yoritomo said that she could live in
peace if it was a girl, but if it was a boy,
he would have him killed. At the age of
19 Shizuka gave birth to Yoshitsune’s
son, who was put into the protection of
her mother while she returned to Kyoto
to become a Buddhist nun. However, on
Yoritomo’s orders, both she and her son
were found and killed.

Momotaro
Momotaro is the most well-known of
Japanese folklore heroes. His name is
usually translated as Peach Boy where
“momo” means peach and “Taro” is a
boy’s name meaning eldest son.
An elderly peasant couple were happy
with their modest life but longed for a
child. One day, while washing clothes
in the river, the old woman saw a huge
peach floating downstream. She took
it home and washed it before serving
it to her husband on his return from
collecting wood for the fire. When he cut
the peach open they found a baby boy
inside who they named Momotaro.

Travelling to the Island of the ogres,
Momotaro first met a dog, who sniffed
out the kibi dango. Momotaro agreed
to give him some food if the dog joined
him on his quest. Similarly, a monkey
joined them, although Momotaro had to
stop the dog and monkey from fighting.
Finally, a pheasant agreed to join the
quest in exchange for a taste of the
delicious kibi dango.
When they got to the ogre’s fortress
Momotaro came up with a plan where
the pheasant flew around to distract the
ogres so that he, the dog and the monkey
could enter the fortress, taking the ogres
by surprise. They all fought the ogres
and defeated them, taking the emperor’s
daughter and the treasure back to the
emperor, along with the captive ogre
chief.

The couple adopted the boy who soon
grew up to be very strong. When he
heard that the emperor’s daughter and
his treasure had been taken by ogres, he
vowed to seek them out and fight them.
The old woman provided him with kibi
dango (millet dumplings) to fortify him
on his journey.
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The Travelling Kokeshi

Featured Collector Full Name:
Jos Rozema
Country of Residence: Belgium
Instagram: travellingkokeshi
Kokeshi Trends is excited to introduce
fellow Kokeshi Village member and
collector, Jos Rozema. He is a researcher
at the University of Antwerp working
with his team on understanding the
optics of certain eye diseases. Jos is
married to fellow Kokeshi Village
member Silvia Gunadi and they have one
daughter, Phoebe.
KT: When and how did you first become
interested in Kokeshi?
Jos: My wife has a super cute Japanese
design store in Antwerp (Belgium) called
Kupuku. When she opened the shop
back in 2007 and was looking for items
to sell, she quickly came across Kokeshi
dolls. After a visit to the Usaburo Kokeshi
workshop in Gunma, we have been
selling them ever since.
KT: Tell us about your first Kokeshi.
Jos: The first Kokeshi that we kept for
ourselves was Hana no Kaori (‘The scent
of flowers’) by Usaburo. She looks very
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bright and happy, and just looking at her
will make your day. Over time she has
become a little globetrotter since I travel
a lot for my work but don’t like to take
selfies. So, she became my stand-in, like
the garden gnome in the French movie
“Le Fabuleux Destin d’Amélie Poulain”.
She has already been on 4 continents
and Hawaii, but her dream is to be the
first Kokeshi on the Moon.
KT: Do you have a favorite Kokeshi that
you would never part with?
Jos: Hana no Kaori will always be special
to us. We also have one girl by Watanabe
Masao who has an unintentional second
face, making her extra special. Beyond
that, there are too many others to choose
from.
KT: Do you collect both sōsaku and dentō
Kokeshi?
Jos: We mostly prefer sōsaku since
that style allows the artist all artistic
freedom. But nowadays dentō designs
are becoming more creative, so we have a
few of those as well.

KT: Do you have a preference for new or
vintage Kokeshi?
Jos: Our collection consists mostly of
vintage Kokeshi. There is something
about those old designs that speaks to
us and their history tends to give them a
nice patina.
KT: About how many Kokeshi would you
say you have in your collection? Where do
you display them and how do you care for
them?
Jos: Hard to say, since our personal and
shop collections are a bit fluid. I guess
the personal collection is about 60-80
pieces. Our biggest challenge is to keep
them out of the sunlight, since we have
rather large windows. New arrivals get
a good dusting, wiping and, if needed,
a little bit of furniture oil to bring back
their shine.
KT: How do you decide which Kokeshi to
add to your collection?
Jos: We’ll buy whichever one that sparks
joy, as Marie Kondo says. Her method
doesn’t really work for Kokeshi, though,

since the house is getting quite cluttered.
We roughly have three groups in our
collection. The first group are unpainted
and respect the natural wood grain and
color, with works by Shido Shouzan,
Isamu Yamakawa, Kenichi Murakami,
Masashi Takeda, Sanpei Yamanaka and
a few others. Next, it’s a group of larger
pieces by Inosuke Kobayashi. He always
seems to have extra variations in the
hair and body shape of his designs, so
that each piece still looks unique. When
coming across one online, I always have
to look twice to see if it is close to one I
already have. The third is a miscellaneous
group with a few dolls by Miyashita
Hajime and several others.
Some have a space theme, which I hope
to turn into a fourth group one day. But
since there are not too many spacethemed Kokeshi out there, that may take
a little while.
KT: Why do you collect Kokeshi?
Jos: Kokeshi spark joy and it is great fun
to introduce them to people who have
never seen them before.
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Inosuke Kobayashi

22 | KokeshiTrends.com | June 2021

KT: I would like to believe that Kokeshi are
growing in popularity. If you could influence
the future of Kokeshi, what would you want
to do to ensure that the craft continues on for
future generations?
Jos: I suppose this is mostly a matter of
economics. As long as artists have to work
long hours to make relatively little money,
younger generations may not be interested
in picking up the trade and go for a well-paid
office job in the cities instead. The best we can
do as collectors is to support upcoming young
artists, even if the prices of their pieces may
be a lot higher.
KT: Is destashing something you practice
when growing your collection? If yes, how
do you go about selecting which ones to part
with?
Jos: With our store it would be very easy to
sell Kokeshi we are willing to part with. But
honestly, there are more dolls going from the
shop to our house than the other way around.
KT: Would you say that collecting Kokeshi has
created additional interest for you and your
family in Japanese arts and culture?
Jos: Our interest in Kokeshi came from our
interest in Japan, rather than the other way
around. My wife has picked up bento art
(elaborate Japanese lunch boxes). You can
follow her work on Instagram (Bento.Hime),
but she also gives bento workshops to teach
parents how to make lunch more interesting
for their children.
Thank you for sharing your love for Kokeshi
with us. We hope that Hana no Kaori will one
day visit the moon!
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Featured Collector: Marcy P.
by Madelyn Molina
Marcy lives in northwestern Europe and
describes herself as always being a very
creative spirit. She went to the famous
Art Academy of Antwerp. She worked in
very different fields, from photography to
jewelry designer, a program director and
even a customer service assistant! Several
years ago, Marcy learned that she has a
chronic illness, Myalgic Encephalomyelitis
(ME). She shares that ME is when her
immune system attacks itself. She has good
days and bad days. The hardest part is the
pain in her hands that prevents her from
continuing her work as a jewelry designer,
she had to stop 5 years ago.
KT: Marcy, on your good days, live your
life to the fullest. So glad you have found
Kokeshi to bring you joy. Please share with
us: When and how did you first become
interested in Kokeshi.?
MP: I always had a fascination for Japan and
I had some Japanese items that I bought in
a thrift shop a few weeks before Belgium
went into complete lockdown due to the
Corona virus. We couldn’t go out anymore.
No more fun shopping, no more library or
bookstore visits. So, I started to look on
the Internet for extra information on the
Japanese items I had bought. While surfing
the Internet looking for similar items and
hoping to find out more about them, I
found myself on a site about Kokeshi dolls.
I was immediately intrigued and continued
to surf to find out more about Kokeshi and
how they were created. I could say that I
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fell in love with Kokeshi from that very first
article.
KT: Tell us about your first Kokeshi.
MP: My very first Kokeshi was a really small
but so fragile Kokeshi. I keep her protected
under a glass cover. Before I realized it,
I suddenly counted 115 Kokeshi and now
I’m sure I’m close to 200 Kokeshi in my
collection. I can spend a whole day looking
at pictures from the very wide variety of
Kokeshi that exist and when I recognize
one that I have, I feel very happy to finally
put the name of the artist on it. But for
that first little Kokeshi, I don’t think I will
discover who made her.
KT: Do you have a favorite Kokeshi that you
would never part with?
MP: My very first Kokeshi is absolutely a
keeper. Of course, in my growing collection,
there are already a few Kokeshi I would
never let go. So, there is a set of two
beautiful Sanpei Yamanaka Kokeshi and a
tall Ainu Kokeshi that are absolute keepers.
There is also an Issetsu Kuribayashi, a slim
tall Kokeshi in navy blue that is so pretty.
KT: Do you collect both sōsaku and dentō
Kokeshi?
MP: I started with buying one lot that was
mix of sōsaku Kokeshi and traditional
Kokeshi. It was quickly clear that my
fascination went to the sōsaku ones.

Every day, I’m discovering new details on
the sōsaku Kokeshi. I learned that many
Kokeshi with different designs are made by
the very same artist and my respect grows
towards these artists. I’m sure that I will
also become interested in the traditional
ones, but right now, there is still way too
much to discover among the creative
Kokeshi.
KT: Do you like or have a preference for
both vintage and newly-made Kokeshi?
MP: I do prefer the vintage. I see the new
Kokeshi and many of them are very cute
but they are missing something, the bit
of dirt, dents, scratches that give them a
unique feeling.
KT: Tell us about the size of your collection
and how you display and care for them.
MP: As mentioned before, I suddenly
had over 100 Kokeshi and right now, let
me count them first before I answer this
question… New additions to my collection
are mostly decided at the first look. If my
heart beats faster, if the Kokeshi puts a big
smile on my face, or makes me happy at the
very first moment. Second, I do consider
the price. Third, I check which artist and
if the Kokeshi has a signature/Hanko. I
do tend to buy a Kokeshi with a Hanko or
signature faster than I do a Kokeshi without
one. And of course, if she/he has no cracks.
KT: Why do you collect Kokeshi?
MP: Collecting Kokeshi makes me happy,
it keeps my mind off my illness and
keeps me busy and focused. Thinking of

what I know now compared with when I
started to collect, it is amazing how I can
concentrate on what I read, how I search
for more information, and how I can stay
focused--all things I’m struggling with
because of my health problems. Ok, I do
keep forgetting the names of the famous
creators or I pronounce them incorrectly,
but that is part of the fun when “shopping”
that I make the sales person laugh. I also
made friends while collecting Kokeshi and
we can chat for hours, even if not always
Kokeshi related. It brings joy to my life, and
when I’m having a bad day, friends send me
a picture of a Kokeshi and yes, it makes me
smile.
I have to be in the hospital every 3 weeks
and I always take some Kokeshi with me,
to keep me company and have a smooth
day. Every 3 weeks I put the picture on
my Instagram showing my arm with the
Kokeshi accompanying me. The nurses
want to know about Kokeshi. If I share the
room, mostly we’ll talk about the dolls.
KT: I would like to believe that Kokeshi
are growing in popularity. If you could
influence the future of Kokeshi, what would
you want to do to ensure that the craft
continues on for future generations?
MP: Yes, I’m convinced Kokeshi are growing
in popularity. The only negative point
about that is the prices have tripled in one
year. How much I paid for a Kokeshi in the
beginning and how much this same Kokeshi
cost now, wow! I would like very much to
participate in growing and preserving the
Kokeshi craft, because I admire the craft a
lot.
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KT: Do you de-stash your collection to make
room for more?
MP: So far, I have not had to sell any of my
dolls to make room, but I’m afraid that this
will be needed soon. I selected the smaller
ones, and the ones I bought but was not
that overwhelmed with when they arrived.
I keep the box closed for a few weeks and
then I open it again to see if I’m still not
overwhelmed by looking at each Kokeshi.
I wish one day to be able to buy the more
expensive Kokeshi.
KT: Has collecting Kokeshi created additional
interest in Japanese arts and culture?
MP: My interest for Japanese art & culture
was there long before I discovered Kokeshi.
I’m interested in Japanese prints and in
Japanese Hagoita, which I also discovered in
thrift shops.
KT: Is there anything more you would like to
share with your fellow collectors?
MP: I know that there are many damaged
Kokeshi out there. I’m trying different
techniques to restore them as good as
possible. I do hope that some of the too
damaged Kokeshi find their way to me, so I
can search on how to fix them. If you have
any tips on how to restore Kokeshi the best,
feel free to let me know. If you have damaged
Kokeshi and you don’t know what to do with
them, let me know, maybe we can find a
solution together.
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After Rollier-san graduated from art
college in Tokyo, she worked as an
elementary school art teacher. During
a month-long trip in 1992 to visit
European museums she was inspired
by the sight of children at the Louvre.
The children were lying down in the
museum copying famous paintings.
She loved and was impressed that in
daily life art was abounding; so in 1997
she moved to France.
Rollier-san currently lives in the
countryside with her French husband
and two beautiful children. In between
silk painting and painting classes, she
continues to create artworks.
Rollier-san shares that Kokeshi dolls
are very familiar to Japanese people.
She says that thanks to the Kokeshi
Paris Project she saw,for the first time,a
freshly cut, uncolored Kokeshi doll
from a tree. “It was divinely beautiful,
and I felt its straightforward power.”
I asked Rollier-san about her
experience with the Kokeshi Paris
Project and she shared the following:
Rollier-san: In Japan, it is said that
gods reside in large trees. I felt that
this small Kokeshi, cultivated from a
large tree, had a quality that could heal
people.

Conflicts between police and citizens,
and between different religions
and ethnic groups were becoming
commonplace, and shop windows and
cars were sometimes vandalized. So, I
drew on a Kokeshi doll the hand of the
moon and the hand of the sun joining
hands on the streets of Paris. Within
the tightly knotted hands there is a
large tree. The moon and the sun are
opposites, different things, but they
collide and become one. They seem to
share one body, as if they are kissing.
In fact, we are coexisting on the same
earth.
The big tree is a symbol of peace for
me. I believe that it is because of the
combination of these two different
forces and their firm support that
the big tree of "peace" will spread its
branches and grow straight and strong.
Let's nurture a peace that will last
for generations to come. This is the
message I put into this Kokeshi doll. I
added the 5 elements from Buddhism
to the Kokeshi doll as a sign of respect
for the Japan where I was born. They
are the earth, the shining sun, the
wind, the rain, and the stars that
exist all around us. All of these are
considered to be connected and on the
same wavelength with each other.

Kokeshi Paris Project

Mitsuko Rollier was born in Japan, near
Mt. Fuji. She grew up surrounded by
mountains, water, and an abundance
of nature. Rollier-san spent her
childhood playing in her grandfather's
fields. When not in the fields, she
played with paper, scissors and
crayons.

For the Paris Kokeshi Project, I was
asked to create a Kokeshi doll with the
spirit of Paris. When I received this
commission, the Corona Virus was
beginning to spread in France. The city
was overflowing with stress and riots
caused by unrest.

Nicolas-Yvan Perrot @KokeshiParisProject (FB)

Interview with Mitsuko Rollier
by Madelyn Molina
Instagram: @mitsuko_rollier
Kokeshi Paris Project by
Nicolas-Yvan Perrot

I think it is the harmony of various
people's individuality that colors the
city of Paris, my favorite city in France.
I hope that my message of peace will
reach as many people as possible
through Kokeshi dolls.
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This is the 9th
installation in the
Nicolas-Yvan Perrot's
Kokeshi Paris Project.
It is by Mitsuko Rollier.
Please download our
prior KT issues for full
articles on each of the
KPP Kokeshi inspired
works.
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Featured Collector: Stephanie Brannon
by Madelyn Molina
Stephanie Brannon grew up in California
and moved around after getting married.
This is her second time being stationed
overseas, the first time being in Guam.
She is a military spouse currently living
in Yokosuka, Japan and exploring as
much as she can.
KT: When and how did you first become
interested in Kokeshi?
Stephanie: I first came across Kokeshi
dolls when I was informed about a
Facebook group by the name of Yokosuka
Thrifters Anonymous. I went to the
group to see what type of antiques I
should collect before I depart Japan. I
came across a post of another member’s
Kokeshi finds and instantly fell in love
and wanted to know more about these
dolls.
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KT: Tell us about your first Kokeshi doll.
Stephanie: One of the first Kokeshi I
collected was a sōsaku Kokeshi. She
is short with black hair and cherry
blossoms on her belly. My daughter
saw her first and loved her. Hearing my
daughter say that she was so beautiful
and talk about Kokeshi made me buy her.
KT: Do you have a favorite Kokeshi that
you would never part with?
Stephanie: My favorite Kokeshi is
actually a newer Kokeshi. She is a sōsaku
type and adorned with cherry blossoms,
an American flag and a Japanese flag.
She will always remind me of the time
we have spent here and I know she will
bring up great memories in the future.

KT: Do you collect both sōsaku and
dentō, and do you have a preference?
Stephanie: I have a little bit of
everything in my collection. I get
extremely excited when I find the super
tiny Kokeshi. I am not the biggest fan of
the dentō Kokeshi as I feel they all look
rather similar to each other and I like to
find the ones that are creative.
KT: Do you like both vintage and newlymade Kokeshi?

KT: Why do you collect Kokeshi?
Stephanie: I collect with my 4-yearold daughter and it gives her and me
the opportunity to learn more about
the culture here. I am a fan of history
and learning more about history. These
dolls also give me an opportunity to
teach others about the culture we have
experienced.
KT: If you could influence the future of
Kokeshi, what would you want to do to
ensure that the craft continues on for
future generations?

1st Kokeshi

Stephanie: I have a love for both the
vintage and newly-made Kokeshi. I
would say my preference is for the
vintage Kokeshi, as they don’t all look
the same so you may have Kokeshi
that no one else has. I do love the
smoothness and brightness of the newer
Kokeshi, but I would definitely choose
the vintage.

KT: How do you decide what Kokeshi to
add to your collection?
Stephanie: When I come across Kokeshi
dolls when out and about, I usually look
at the artwork on them, their size, and I
typically choose what speaks to me.

KT: About how many Kokeshi would you
say you have in your collection?
Stephanie: I currently have 87 Kokeshi
in my collection and keep them in a
glass case where you can see them from
all angles. They are in a temperaturecontrolled room and get pulled out
regularly for dusting.

Stephanie: I believe the way that
Kokeshi is growing is amazing. Seeing
the different types of Disney characters
and characters from other shows
is a great way to excite the younger
generations to collect and to learn more
about the history of the dolls.
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KT: Are you familiar with the term
“destashing?” (when collectors make
room for new dolls by selling some of
the ones already in their collections).
Is this something you practice when
growing your collection?
Stephanie: I have never heard of the
term until now. I hold my collection
very near to my heart and I don’t
think I could ever part with any of my
collection.
KT: Has collecting Kokeshi created an
additional interest in Japanese arts and
culture?
Stephanie: I absolutely love getting
feedback when I post photos of my
new finds each time, and being able to
learn new things. I have learned about
the film 24 eyes from Kokeshi and also
about the Ainu Nipopo.
KT: Is there anything more you would
like to share with your fellow collectors?
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Stephanie: Every time I have come
across Kokeshi in antique stores I have
always had the most pleasant experience
with the owners of the shop, and have
even learned about the dolls along the
way. Some are even nice enough to have
given my daughter gifts. We will sure
miss the culture here when we have to
leave.

Yamatani Rei

Isamu Yamakawa

Have you helped a friend?

Kindness is a road to
happiness.
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Featured Collector: Yukiko Ryburn
Country of Residence: USA
Contact eMail: snowchild.yr@gmail.com
Facebook: Yukiko Ryburn
Instagram: snowchild.yr
Article By: Madelyn Molina
As a Kokeshi Collector I am always super excited
to see Kokeshi shared with the world and
especially when they are introduced to children.
After all, that’s who they were intended for! So,
when Yukiko Ryburn, a member of our Kokeshi
Village Group on Facebook, told me about her
upcoming Kokeshi-themed children’s book
and said that another of our Kokeshi Village
members, Shuz Saya, would be illustrating it, I
was like a kid waiting for Christmas Day in June!
Yukiko Ryburn was born and raised on a
small apple and rice farm in Iwate, Japan. She
came to the United States in 2002 and lived in
Springfield, Missouri for 3 years. She moved
back to Iwate in 2004 for her husband’s job. She
returned to the United States in 2011 after, The
Great East Japan Earthquake.
Yukiko currently lives in Miamisburg, Ohio with
her beautiful family. She is a working mom and
enjoys spending her spare time reading, taking
nature walks, camping, cooking, and doing
mosaic art. She published her first children’s
book, Momoka and the Cherry Tree, in 2014.
KT: You have an interest in all things Japanese, is
that right? Tell us what you love about Japanese
culture and how it inspires you to write.
Yukiko: Japanese culture is a mixture of
traditional culture and pop culture. Both
traditional culture and pop culture are accepted
by people in Japan and all over the world.
There are aspects of Japanese culture that are
cherished in Japan and there are aspects of
Japanese culture that cross the sea and are
accepted by the people of the world and are
cherished there. I grew up in Japan and, of
course, I grew up in Japanese culture. I was not
thinking about what my culture was, when I
was young. But, moving to the U.S. and looking
at Japanese culture from the other side, I loved
how Japanese culture is loved and how everyone
is in the world is interested in it.

As I am a Japanese person living in the U.S., I
am writing a story in the hope that it will be
one of the opportunities to convey Japanese
culture. When my daughters were in elementary
school, we had a Cultural and Arts Event where I
volunteered to take charge of the origami booth.
When I gave the students a small origami crane
they smiled very happily. Like that origami
crane, I hope the children will smile after
reading the picture book I wrote. And I hope
they become interested in Japanese culture
when they read my stories.
KT: You are currently taking orders for a brandnew book titled The Little Kokeshi. You worked
closely with one of our favorite Kokeshi drawing
artists, Shuz Saya. Tell us more about the book
and your experience writing and working with
Shuz Saya-san.
Yukiko: The Little Kokeshi is a bilingual
children's book, and the story is written in
English and Japanese. The story is about the
adventure of Little Kokeshi and her friendship
with a girl. The main character, Little
Kokeshi, is modeled after Umeki Naomi’s
Kokeshi. The physical Kokeshi is five inches
tall and is beautifully decorated with layered
chrysanthemums. I have the artist’s permission
to use her Kokeshi in my book. Naomi-sensei
and her teacher (master) and father, Umeki
Shuichi, along with their cat, are in the book
too. The little girl and her sister in the book are
modeled after my girls Anna and Momoka.
In 2019 I went to visit my family in Japan and
I took a road trip to Miyagi and Yamagata
prefectures. I rented a car and visited Kokeshi
artists and some Kokeshi museums. When I
returned to Ohio, I thought I should write a
Kokeshi children’s book.
When I talked to Shuz-san the first time, it was
in August 2019. I saw his art on a Facebook
page, and fell in love with his art. I did not
have a specific story written, but I could not
stop writing to him, “Would you be interested
in doing the art for my next story?” Then 10
months later, in May 2020, I finally finished my
story and he started drawing the art. The most
fun part of working with him was discussing
about putting beautiful Tohoku (Northern
Japan) scenery in the pages. It was quite easy to
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KT: You also have another book, Momoka and
the Cherry Tree, with art by Seiko. What is it
about, and can you share more about the artist
Seiko?

communicate with him about detail of Tohoku
scenery because Shuz-san and I are both from
Iwate. “Should I draw Mt. Iwate from the north
side or south side?” “How about from the
west side?” “OK!” If we were not from Iwate
or Tohoku, or if we were not familiar about
Kokeshi, it would have been more difficult to
put the pictures and the story together.
KT: The book is written in English and
Japanese. Tell us why that was an important
feature to add to the book.
Yukiko: My first language is Japanese and
second is English. When I write a story, I write
in Japanese first, then English. As a native
Japanese speaker, writing in Japanese first
allows for more detailed expressions. I wrote
this book for both English and Japanese
speakers or learners, and for family and
friends both in Japan and the U.S. I wrote it for
all Kokeshi fans all over the world.
KT: Kokeshi has become a popular topic with
collectors worldwide. Are you also a collector?
Tell us about one of your favorite Kokeshi.
Yukiko: Yes. I collect dentō Kokeshi
(Traditional Kokeshi). I have about 40 dentō
Kokeshi. My most favorite Kokeshi is, of
course, the Little Kokeshi by Naomi-sensei. I
sometime wonder if it was the destiny of this
Kokeshi to come to me. She came all the way to
Ohio from Yamagata, Japan, to see me and to
be a part of the book.
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Yukiko: Momoka and the Cherry Tree was
published in 2014. This story is based on an
old legend about the source of a 700-yearold cherry tree, Nanmen no Sakura, at Shiwa,
Iwate Prefecture, Japan. When we moved back
to Japan in 2004, my husband got a teaching
job in Shiwa. We lived on the temple street of
Shikariwake Shrine. Nanmen no Sakura was
right next to our house. Back then, I took a
Children’s Book class at the community center,
and I decided to write a story based on this
old legend. After I finished the writing for the
Japanese part of the book, I asked Seiko-san for
the art.
I was busy with my job and taking care of
my daughters. I didn’t have a chance to take
further action for the book. It wasn’t until after
we moved back to the U.S. that I translated it
into English and decided to send it to a local
publisher.
Going back to talk about Nanmen no Sakura, it
still has beautiful pink blossoms every year. To
this day, it is believed that the Sakura (cherry)
tree is a dwelling place for the god of good luck
in marriage, because of the story of Yoriyuki
and Momoka. Many couples make a pilgrimage
to the tree in hopes of ensuring a happy
relationship in their marriage.
Interestingly, the seeds from this tree were
collected by residents and sent to Washington,
D.C. to produce some of the most beautiful
pink cherry blossom trees found there.
By the way, my daughter Momoka was born in
2007 when we were living on the temple street.
We named her after Princess Momoka in the
story of Nanmen no Sakura.
About the artist Seiko-san, she is an illustrator
who lives in Ehime Prefecture. She paints
with a soft touch in watercolor. I thought that
her watercolor painting was perfect for the
cherry blossom illustrations. So, I asked her to
illustrate my story with her art. She has done a
lot of activities in her hometown of Ehime

related to her illustrations, such as live art events,
hospital murals, and marriage registration paper
designs. (https://ameblo.jp/seikoillustration/)
KT: Do you have more book ideas? Will you be
publishing more books in the future?
Yukiko: My next book will be another Kokeshi story. I
would like to try to publish another book for children
around the ages of 3 to 4. I already have the story
written both in English and Japanese. But this time I
will try illustrating it myself. It will be a little bit of a
challenge for me! But why not?
KT: Any advice for aspiring book writers?
Yukiko: Get a good publisher to partner with, have a
good story and tell it well.
KT: How can we pre-order your new book?
Yukiko: You can send me direct e-mail to
snowchildcs@gmail.com or visit to my Etsy store
Snowchild Creation Studio (SnowchildCS).

Yukiko: We are having a Kokeshi exhibition in
Southwest Ohio in Lebanon (near Cincinnati and
Dayton) at the Warren County Historical Society
Museum in the summer of 2022. We will be inviting
Kokeshi artist Umeki Naomi from Japan for the event
and we will have her Kokeshi and other dentō Kokeshi
on display as well. The information will be updated on
my website “Welcome to Snowchild’s Room”. I will also
be posting at Kokeshi Village and on their Facebook
page Kokeshi Trends (KT).

Umeki Naomi

KT: Anything more you’d like to share?
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Kokeshi Museums in Tōhoku, Japan
(Aomori, Miyagi, Fukushima. There area none in Akita/Iwate.)

Last updated: December 15, 2020
Justin Velgus / Jill Holmgren

Japanese Address: 〒989-6827宮城県大
崎市鳴子温泉字尿前74-2

AOMORI PREFECTURE:

Museum Name: Iwashita Kokeshi
Museum (岩下こけし資料館)

Museum Name:
Tsugaru Kokeshi-kan (津軽こけし館)
Highlights: Collection of 4,000
Kokeshi, corner to view Kokeshi being
made by craftsperson, Japan’s largest
Kokeshi (4.21m, 755 kg)! Gift shop sells
over 1,000 Kokeshi representing all 11
types from around Japan.
Website: http://tsugaruKokeshi.com/
Hours: Open year-round 9:00-17:00
(closed Dec 29~Jan 3)
English Address: 72-1 Tomiyama,
Fukuro, Kuroishi, Aomori 036-0412
Japan
Japanese Address: 〒036-0412青森県黒
石市大字袋字富山72-1
MIYAGI PREFECTURE:
Museum Name: Japan Kokeshi
Museum(日本こけし館)
Highlights: One of the largest Kokeshi
museums in Japan, display of past
winning Kokeshi from the famous
Naruko Kokeshi Festival, paint-yourown Kokeshi experience.
Website: http://www.kokesikan.com/
Dedicated English website: https://kk-s.tokyo/
Hours: 10:00-16:00
English Address: 74-2 Naruko Onsen
Shitomae, Osaki, Miyagi 989-6827
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Highlights: Half Kokeshi shop
with many original creations, half
museum with free admission. Located
between central Naruko Onsen area
and the Japan Kokeshi Museum,
largest collection of Kokeshi-related
literature in Tōhoku, Kokeshi painting
experience.
Website: https://www.iwashita.info/
Hours: Open year-round 8:00-17:30
English Address: 74-2 Naruko Onsen
Furutomae, Osaki, Miyagi 989-6827
Japan
Japanese Address: 〒989-6826宮城県大
崎市鳴子温泉字古戸前80
Museum Name: Museum of Kamei
Collection (カメイ美術館)
Highlights: The museum houses three
main collections: butterfly specimens,
paintings, and Kokeshi. Located a
10-minute walk from Sendai Station,
collection focuses on older Kokeshi
with regular special exhibits about
more unique types/themes.
Website: http://www.kameimuseum.
or. jp/
Hours: Open year-round 10:00-17:00
(closed Mondays, and Dec 28~Jan 4)
English Address: 1-1-23 Itsutsubashi,
Aoba-Ku, Sendai, Miyagi 980-0022
Japan

Japanese Address: 〒980-0022 仙台市青
葉区五橋1-1-23
Museum Name: Zaō Kokeshi Museum
(みやぎ蔵王こけし館)
Highlights: Collection of 5,500
Kokeshi from around Tōhoku
makes this the largest collection in
Japan, Kokeshi painting experience,
occasional chance to see artisan
making Kokeshi.
Website: http://www.Kokeshizao.com/
Hours: Open year-round 9:00-17:00
(closed Dec 29~Jan 3)
English Address:
Shinchinishiurayama-36-135
Togattaonsen, Zao-machi, Katta-gun,
Miyagi 989-0916 Japan
Japanese Address: 〒989-0916宮城県刈
田郡蔵王町遠刈田温泉字新地西裏山36番地
135

FUKUSHIMA PREFECTURE:
Museum Name: Nishida Memorial
Museum (原郷のこけし群西田記念館)
Highlights: About 1,000 Kokeshi on
display, including important prewar
Kokeshi, located between central
Fukushima City and Tsuchiyu Onsen
inside tourist attraction Anna’s
Garden.
Website: http://nishidakinenkan.or. jp/
Hours: Open year-round 10:00-17:00
(16:30 in winter) (closed Dec 29~Jan 3)
English Address: 3-183 Arai-Yokozuka,
Fukuro, Fukushima, Fukushima 9602156 Japan
Japanese Address: 〒960-2156 福島県福
島市荒井横塚3-183

Area Name: Yajiro Kokeshi Village,
Shiroishi City
Website: https://www.city.shiroishi.
miyagi. jp/site/kanko/1481.html
https://shiroishi-navi. jp/en/detail/
yajiro-kokeshi-doll-village/
Hours: April-October 9:00-5:00
November-March 9:00-4:00
English Address: 72-1 Yajirokita,
Fukuokayatsumiya, Shiroishi 989-0733
Miyagi Prefecture
Japanese Address: 福岡八宮字弥治郎北
72-1
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SHOPS
ARTISTS
& MORE
Kokeshi Doll Shops
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Artigianato Giapponese
emmabeeyou
Folkeshi
Gallery_shin
Hayabusa0550
JapanCraftMS
The Japan Stop
Katagami Kokeshi
Kimono Flaminia
KyotoTraditions
Kokeshi Manila Online
Kokeshi Carol
Kokesia
MingeiArts
Nostalgic Kingyo
Shimanuki Online Shop
Shinapari

• Shuz Saya

Kokeshi Books
Authors:

•
•
•
English
•
• Sunny Seki
•
• From Tohoku With Love
•
by Manami Okazaki
•
• A Collector's Guide:
•
Traditional and Creative
•
Kokeshi and Toys Michael •
Evans & Robert Wolf
•
• The World of Japanese
•
Kokeshi Dolls by Réka
•
Tóth-Vásárhelyi
•
• Japan's Dento Kokeshi by •
Robertta A Uhl
•
•
• Yukiko Ryburn
•
•
Japanese (some English)
•
• Kokeshi Jidai

French

• Kokeshi, the art of
Japanese dolls by Laetitia
Hébert
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Artists websites

The Amazing Doll
blue bear vending co.
Clark Studio Galleries
COOKIES
Daisuke Hayashi
Janice Levi
Joolie Green
Kokeshi Sakurai
Kokess
Konami Ogata
Liat Reshef
Linda J Ferber
Mena Esterel
Naomi Gallery
Noboru Wagatsuma
Planete Kokeshi
ShopToast
SketchInc
Tomohiro Matsuda
Usaburo Kokeshi

Kokeshi Trends Journal
www.KokeshiTrends.com

Ask us how to get listed here:
Info@Kokeshitrends.com

Like us on Facebook
www.facebook.com/
Kokeshi.Trends
Join us on Facebook:
www.facebook.com/
groups/Kokeshi.Village
Follow us on Twitter:
@KokeshiVillage
Follow us on Instagram:
@KokeshiTrends
View our Galleries:
KokeshiVillage

Peg Dolls

• Caddy Creations
• Peg & Plum

Information

Kokeshi Wiki
KokeshiVillage
Kokeshi Adventure Blog

Museums USA
• JANM, CA, USA

• Morikami Museum, FL USA
• Japanese House Boston's
Children Museum

Contact:
info@Kokeshitrends.com
FREE Online Journal
If you paid for this Journal
please send an E-mail to
info@Kokeshitrends.com
with the web address,
amount paid and if
possible, the receipt so
that we may investigate
and take the appropriate
actions.
(C) All Rights Reserved
No part of this Journal
may be reproduced and/
or distributed without
prior written consent from
KokeshiTrends.Com.
KT is produced & selfpublished by Madelyn
Molina.
Editor on Call
Jill Holmgren

June 2021 | KokeshiTrends.com | 45

Thank you for stopping by.
KokeshiTrends.com

Isamu Yamakawa
Jos Rozema Collection

